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Helen Shipman
the chief whirlerof
the new Morris
Gest Midnight
Whirl as the Gold
Digger in the "Pro-
fiteers” number
of tha’ peppy sh-
ow atop the The
Century Roef
Which de spite the
Eighteenth Ame-
nedment is enioy-
ing pre--war popu-
larity, Ahbe

B

Julia  Dean, for
the first time in
her stage career,
appears in a
musical  produc-
tion; Charles
Purcell, of tenor
fame, 12 the gen-
tlemman  in the
adaring attitude,
and “The Magic
Melody" the
lucky play that
hoasts two such |
accomplished art-
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Mizs Ruth Rose,
leading woman
with Otis Skin-
ner in "Pietro,"”
a new play by
his  wife, now
at the Criterion.
My, Skinner's
vile is that of
an Italian, and
Miss Hose, as
his daughter,
plays with much
warmth of feel-
ing.
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Away with Happiness and
Eive us “Sorrow,’ say we
—if that much maligned

state of being is half so

attractive as  when por.
trayed hy beautiful Doris
Llovd in G. M. Anderson's
“Frivolities of 1020," now
g showing  at  the Fopty.
/ fourth  Street Theater,
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Ever charming s Dorothy Dalton, whether appearing as Chyyais,

the courtesan, in “Aphrodite,’ in a headdress of ancient Bahylon, or
as a chic New Yorker in this ultia-modern velvet chapeau, e
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aulin Leland,
one of the dainty
muids  of  “Sange
Scenes” Ned Wiy-
burn's musical re-
vue that's attract-
ing  so much  at-
tention up at the
Capitol, | il

Marion  Green,  who
playvs the title rale in
“Monsieur Beaucaire,”
the Messaper-Tarking
ton romantic ltaht
opera which 15 delight
ing nightly at the New
Amsterdam. His sing
ng  of  “The Rose
Song' an the prologuc
18 particularly  effec-
tive Wit

Fur betvimmed  Fdith Day, perched upon s window
seal, drenmily refloets upon the fame and glory which
have <o rishtfiply heeame hers sinee she assunied the
title’ pdle i “lrene,” that Jjoyons musical comedy which
i holdine 1ts own so well at the Vanderbilt
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